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The Double in John Banville's The Sea

HUANG Bei-bei
(School of Language and Literature , Zhejiang University of Science and Technology , Hangzhou 310023, China)

Abstract: The Sea, John Banville’s acknowledged masterpiece, has won both critical and
popular acclaim ever since its publication in 2005. Criticisms of the novel so far (mostly book
reviews) , however, have been largely focused on his supreme prose style at the neglect of his
prominent feature in self representation, namely the double. In the narrative, the protagonist/
narrator shows some contradictory images in his self representation and sometimes it seems that he
is confused of whether that is reality or imagination and creates many double images . This paper
attempts to analyze the phenomena of the double and causes of it by adopting the psychoanalysis

concept of the double, thus, to reveal the fundamental artistic sensation of John Banville's

novels puzzlement .
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