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Research on adaptability of different render intents

ST Li-li
(School of Light Industry, Zhejiang University of Science and Technology, Hangzhou 310023, China)

Abstract: To choose the appropriate render intent quickly and accurately for different image
types with specific uses in the actual production process, the adaptation of four render intents
was studied, that is, which kind of render intent can accuratly reproduce the special original
image. In the experiment, the Representative images and TC9. 18 color spar was chosen and
output with the four render intents separately, the adaptation of four render intents was
generalized using visual subjective evaluation and objective color evaluation with measurement
spar datas. The exprement results showed that the original images that focus on the hue and tone
level are suitable for perceptual intent, which focus on the color rendering are suitable for saturation
intent, and which are for the accurate reproduction are suitable for absolute colorimetric intent, The
research results has an important significance on the actual printing process.
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Fig. 1 Four render intent color gamut images of
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