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Exploring Changes in context of animation character

design from image of Sun Wukong

XU Zhendong

(School of Design, Zhejiang University of Science and Technology, Hangzhou 310023, China)

Abstract: As one of the four classic works, Journey to The West is popular. And Sun Wukong
experiences repeated describing and rewriting as a leading role. As a kind of arts, Cartoons also
experiences decades of years of evolution. In this process, it experiences traditional context to
modernism and to post-modernism. the role orientation changes from God to people, from
classical opera to network literature. By analysis of “Sun Wukong” in different period, we can find
out social trends in different period, as well as the differences reflected on the artistic image.
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Fig. 1 Image design of Sun Wukong in The Princess of Iron Fan, The Monkey King and Jin Hou Xiang Yao
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Table 1 Image comparison of various versions of Sun Wukong in traditional adapting stage
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Table 2 Image details of Sun Wukong in transitory stage
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Fig.3 Image design of Sun Wukong in Journey to The West— Hong Hai'er , Duo Bao Xing Yun Xing
and Journey to The West of MA Zhongjun
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Table 3 Image comparison of various versions of Sun Wukong in nonsense stage
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